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Ashlin Halfnight’s terrific new play, God’s
Waiting Room, tells the story of four people
languishing in Purgatory and re-living their
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collective downfall: Drummond, a drug dealer
who hides his vocation from his dry-cleaner wife,
Indira; Saskia, Drummond’s rich artist girlfriend;
and Bordo, Indira’s deeply religious hired hand.
Bordo believes that if they all re-enact the
moment of their death—something no one else is
particularly keen on doing—she will finally be
able to pass into Heaven. Naturally, getting the
others—who are all going through various
permutations of Elisabeth Kübler-Ross’s five
stages of death (denial, anger, bargaining,
depression, and acceptance) even though they’re
already dead—will take some doing.
Halfnight’s script (which is inspired by Mikhail
Bulgakov’s classic novel The Master and
Margarita) makes expert use of foreshadowing
and fractured narrative, and unfolds like a richly
textured novel. The scenes detailing Drummond
and Saskia’s heated courtship, Indira’s
desperation to mend a marriage on the rocks, and
the moments leading up to their collective demise
are all evocative and telling. Halfnight knows
exactly when to start and end each scene,
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including
just enough information to make the
audience fill in the blanks on their own.
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